i8o         AKBAR AND THE GREAT MOGULS

trust your sons'. There are indeed many unsavoury deeds
to show that the Moguls were men of their times; that
they rose above them in some splendid cases is greatly
to their credit. They were all better as fathers than as sons,
sometimes over-lenient, always ready to forgive. When
Humayun was sick his father after religious ceremonies
walked solemnly around his bed three times, declaring
that he was taking on himself his son's illness: no other
sacrifice, even that of the famed Koh-i-noor, would suffice.
Whereupon, say the records, the son began to recover and
the father to sink. *I have borne it away, I have borne it
away,' cried the Emperor in exaltation of spirit.

Of Akbar, too, it is recorded that when his advisers
urged him to put out of the way his treacherous foster-
brother, then in open revolt against him, he replied, 'No!
no! There flows a stream of milk between us'.

And though the Moguls surrounded themselves with
innumerable concubines, their history is not lacking in
romantic and lifelong married devotion. Jahangir allowed
Nurjahan to rule him, even to the extent of inducing him
to give up drunkenness and some of the opium to which
he was addicted. Most touching of all is the passionate
and romantic affection of Shah Jahan for Mumtaz, The
Taj Mahal, most perfect of memorials, was built in her
memory, and she was not, as is sometimes thought, a young
bride, but the mother of fourteen of his children. He
planned for himself another Taj in black marble to stand
on the other bank of Jumna, and to be linked with the
tomb of Mumtaz by a silver bridge, that their spirits might
meet and commune for ever.

Are we to see in the later Moguls the qualities of a
mixed race ? They were all descendants of Timur and of
Chingiz Khan and, as we have seen, Akbar married the
Princess of Amber, and his son, Salim or Jahangir, was the
fruit of this marriage. The later Moguls were thus partly
Indian, and very much of Mogul civilization stands to the
credit of India, which won their whole-hearted devotion.
Abul Fazl tells us that three-fourths of the court artists